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A sparkling collection of original essays on the political function of contemporary art, film,
and performance in Canada. By intersecting short overviews of important moments in the
history of Canadian art activism—from Refus global and the work of General Idea to
culture jamming and aboriginal art activism—between the essays, the editors have
ensured that this volume will be the starting point for discussions of the activist function of
art in Canada—and elsewhere—for some time to come. A rich resource for anyone
interested in the political possibilities and limits of artistic practice today.
– Imre Szeman, Canada Research Chair in Cultural Studies, University of Alberta
A smart and comprehensive look at the multiple ways in which art has engaged with
politics in the Canadian context. This book provides a thorough account of the evershifting relationship between art and activism. Part of the rich usefulness of the book is its
openness to considering activism in its different forms, from the recent anti-Olympic
projects by artists in Vancouver through the public interventions made by John Lennon
and Yoko Ono during their Canadian visit of 1969. Imagining Resistance is particularly
well suited for teachers of art history and cultural studies. Well written, rigorous, and
accessible, this is a field-defining book and an important event in the study of Canadian art
and culture.
– Will Straw, Department of Art History and Communication Studies, McGill University
Imagining Resistance: Visual Culture and Activism in Canada offers two separate
but interconnected strategies for reading alternative culture in Canada from
the 1940s through to the present: first, a history of radical artistic practice in
Canada and, second, a collection of eleven essays that focus on a range of
institutions, artists, events, and actions. The history of radical practice is
spread through the book in a series of short interventions, ranging from the
Refus global to anarchist-inspired art, and from Aboriginal curatorial interventions to culture jamming. In each, the historical record is mined to rewrite and
reverse Canadian art history—reworked here to illuminate the series of
oppositional artistic endeavours that are often mentioned in discussions of
Canadian art but rarely acknowledged as having an alternative history of
their own.
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